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In the Noh, the Newsletter of 
Theatre Nohgaku, is published 
four times a year, in December, 
March, June and September.  

Please send items for publication 
in an email attachment 
(preferably, text in Microsoft 
Word, photos in .jpg format) to 
the editor by November 1, 
February 1, May 1 or August 15. 

In early March 2004, and again in early 
September, Rick Emmert spent a week or so 
in Seattle to work with me on the music for 
the main dance of Crazy Jane, a dance drama 
I had originally written for Western musical 
instruments in 1983. Our task was to create a 
new score for traditional noh instruments. Al-
though I ve known Rick for 25 years, this was 
really the first time we had sat down and col-
laborated in this way. It was a fascinating and 
exciting experience. 

As a composer, my first problem was that 
I knew what I wanted, but had no way to no-
tate it in a form that a traditional Japanese mu-
sician could read. Because Rick is an accom-
plished performer on all of the noh instru-
ments (the nohkan flute and the three types of 
drums), and can also read Western musical 
notation, he was the perfect collaborator for 
me. 

Our initial work focused on the flute. 
Rick had sent me an article about the con-
struction of the nohkan that included a tran-
scription of the fingerings into approximate 
notes on a Western five-line staff. I say 
approximate because the nohkan is fitted 

with an internal sleeve that distorts the over-
tones one would otherwise expect from a flute 
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It is four years since Theatre Nohgaku s  
first rehearsal week in August 2000, and our 
second year as an official company. A major 
characteristic of TN is that due to our mem-
bers being spread out through North America 
and Japan we cannot be, at least for the time 
being, a full-time rehearsing, performing and 
touring company. What is full time for at least 
some of us is figuring out the logistics of the 
possible, of when and how to bring our mem-
bers together to do significant work. I am 
happy to report that in this second year of our 

official existence and despite the limitations 
of being all over the globe, we are seeing an 
increase in our activities. 

A quick run-down of those activities be-
gins with mention of this newsletter. Gary 
Mathews as editor is building In the Noh into 
what will be not only a means to introduce 
Theatre Nohgaku but an important source of 
information about noh. Meanwhile, Managing 
Director John Oglevee has been in charge of  
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David Crandall and Richard Emmert discuss Crazy Jane 
with the audience after a work-in-progress performance, 
Bloomsburg, PA, August 2003. Photo by Marlin Wagner. 


