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Reflections of Kurozuka

On the evening of August 7 the Noh
Training Project celebrated its tenth anniver-
sary under the auspices of the Bloomsburg
Theatre Ensemble in Bloomsburg, Pennsyl-
vania, with an outdoor torchlight performance
of the classical noh Kurozuka on the lovely
banks of the Susguehanna River in the
Bloomsburg Town Park. Acclaimed Kita noh
actor and NTP Master Teacher Akira Matsui

played the role of the shite. Theatre Nohgaku
members John Oglevee and James Ferner
(who are d'so NTP’s Head Teaching Assistant
and Music Teaching Assistant) played the
waki and wakitsure, while seven other TN
members joined longtime NTP participant
Miyoshi Kato in the chorus, led by TN Artis-
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Kurozuka, Noh Training Project 10th Anniversary performance (shite: Akira Matsui).

Waki: John Oglevee. Wakitsure: James Ferner. Photo by Eika Tai.

A Note from the Artistic Director, by Richard Emmert

Wow, what a summer! First, eleven
Theatre Nohgaku members participated in the
Noh Training Project’s 10th summer intensive
at Bloomsburg, Pennsylvania (July 19-August
7), which had a total participation of twenty
three, including instructors and assistants.

It was no doubt the most intense three
weeks of NTP’s history. But one thing that
has not changed during those ten years is the
fact that not only do we get alot done in terms
of training, everyone also really gets along
well with each other. How do we do that? |
am not sure, but it certainly seems that every-

one is aways accommodating to everyone
else’s needs both artistic and personal, and
that, combined with a certain noh mystique
and all of us being intensaly involved in un-
derstanding a part of that mystique, enables us
al to just enjoy being together working on
noh. Hmm. If we could only get a few world
leaders to join us maybe we would solve the
world’s problems. (Entry in notebook: check
with Kofi Annan about doing three-week noh
intensive at the UN!)

(Continued on page 8)
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Reflections of Kurozuka

(Continued from page 1)

tic Director (and NTP Director) Richard
Emmert. TN member Elizabeth Dowd
played the role of the aikydgen (interlude
kyogen actor), and TN members Y ukie
litomi and Naoko Maeshiba served as
koken (stage assistants).

Before the performance of Kurozuka,
TN members Jubilith Moore and Lluis
Valls performed the kyogen Shimizu, with
their Theatre of Yugen colleague Libby
Zilber serving as koken (stage assistant).

Opening the program were perform-
ances of three maibayashi (dances and
dramatic scenes from noh plays with full
musical accompaniment): Takasago, by
Richard Emmert; Hagoromo, by Miyoshi
Kato; and Kantan, by TN member David
Crandall.

The hayashi (musical accompani-
ment) for the evening was composed of
veteran professiona taiko stick drummer
Gentaro Mishima, NTP Master Teacher
Mitsuo Kama (kotsuzumi, small shoulder
drum), Kinuyo Kama (fue, or nohkan, noh
flute) and Keiko Matsushima (6tsuzumi,
large hip drum).

Mr. Emmert asked those TN mem-
bers who participated in the evening’s
events, and especially Kurozuka, to reflect
on their experiences. The responses fol-
low.

Elizabeth Dowd (Producing Director,
Aikybgen)

All day the rain held off. Numerous
rain dances were conducted as we put up
the dressing tents and laid the marley
floor. They seemed to be working. It was
cloudy, yes—it was cool, ok—but at least
it wasn’t raining. Then, after running
home to catch a quick, pre-show shower
around 5pm, | think | inadvertently sug-
gested running water to the heavens and
they let it go. | rushed to the park to find
many faces staring at me—“What do we
do now?’ The marley floor, freshly
cleaned and painstakingly covered with
butcher paper, expertly supervised by Ju-
bilith and Stephen, was sopping wet. The
ground was wet. My heart was wet.

What | recall now, was one of those
moments of horrible indecision—“What
is Matsui thinking?’ Could the masks and

costumes be permanently damaged by
rain? How much time does he need to
acclimate to a new space? What if we
have to stop mid-performance? Then it
will beimpossible to move it to the thea-
tre to finish. Even if it does stop, will
thisrain scare potential audience mem-
bers away? What about the week of
backbreaking, early morning work the
BTE tech gods, Nick and Brad, have put
in to build the extension and hashigakari
onto the band shell—how will they feel
if it goes unused? And what about the
hot-dog vendor who is asking meif he
should set up or go home???

5:45pm. Jamie Kurtz, our lighting
designer, putsin acall to the TV meteor-
ologist and gets the report that the skies
should be clear in ten more minutes. Ma-
tsui weighsin, “Let’swait until 6pm.” |
recall thinking, “If the man who has to
carry the whole show is game to wait
this out, then | can wait it out. We’ll de-
cide at 6pm!”

6pm. Therain stops, the sky
clears—patches of blueflirt with us as
we scurry to dry the marley floor (no
chance now of relaying the handsome
butcher paper). Audience members are
dribbling in looking bemused at the line
of people on stage, bottoms up, pushing
small washcloths across awet floor. “Is
this noh?” “Has the show started?” Spir-
itsare high. My heart is high. My energy
needs to be low. | go get dressed.

7:15pm. We are in the open space
between the two dressing tents, lining up
to go sing Hagoromo for Miyoshi. | look
up at aclear blue sky—the kind of clear
you can only get after agood rain. The
park is glistening. There are peoplein
the audience. My heart is glistening.
Thisisreally happening.

Roughly an hour later. The stars are
out. | am seated at the rear of the stage as
the aikydgen. | can’t focus my eyesto
see how many people are here, but my
actor radar tells meit’s a good-size
crowd. | can feel their attention—they
areriveted. In the distance, | hear the
sound of children calling to each other
(is one of them my son? Oh lord, | hope
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not). Out of the corner of my eye | can see
my friend and colleague Andrew, watch-
ing like a hawk as the firepot crackles and
spits sizable pieces of hot embersinto the
cool night air. Because the ground is wet,
they are rendered harmless on contact!!

Matsui as the old woman istelling
the waki not to look into his room—
across the river | hear an owl hoot. Matsui
passes me as he makes his exit—his en-
ergy and focus make my hair stand on
end. For an instant my mind jumpsto all
these people who’ve worked so hard, so
long, with such care and devotion for this
night. Now it’s my turn....

10:00 pm. We are striking the set.
The artists and gathered friends have gone
off to areception. Spiritsare high and |
am exhilarated as | listen to my col-
leagues animatedly talking about what
they saw and experienced. They keep try-
ing to get me to go to the reception, but |
am so happy hearing them groove on noh.
| fed like Sally Fields at the Oscars,
“They liked it! They really liked it!!”” Our
stage manager Lindsey reminds me that
fame isfleeting, obscurity isforever. And
Brad has cut himself and needs stitches.
Off I go to drop him at the ER and rejoin
the noh folksin mid party. | look back at
the band shell. It will never ook the same
to me.

P.S. | could fill this newsletter with
thanks and still not have said it enough or
covered all the people who made it possi-
ble for NTP 2004/Theatre Nohgaku/
Theatre of Yugen to pull off an event of
this scope. Please know, each and every
one of you—that what we achieved was
the reason | do theatre. Every action and
good thought put forth on our behal f
made us accomplish something bigger
than any one of us aoneis capable of.
Special thanks to my colleagues at BTE
who jumped in with both feet and gener-
ous heartsto get it up and bring it down.

Matthew Dubr off (Chorus)

We are nearly a month after Kuro-
zuka and | am till joyfully processing the
wonders of the experience. One element
that is standing out as most significant to

(Continued on page 5)
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Richard Emmert performing Takasago maibayashi. Chorus: back, L to R: David Crandall performing Kantan maibayashi. Chorus: L to R: Gary
John Oglevee, Akira Matsui, James Ferner; front, L to R: Rob Clingan, Mathews, Rob Clingan, Richard Emmert, Matthew Dubroff. Photo by Eika
Matthew Dubroff. Taiko: Gentaro Mishima. Gtsuzumi: Keiko Matsushima. Tai.

Kotsuzumi: Mitsuo Kama. Nohkan: Kinuyo Kama. Phato by Marlin Wagner.
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dall, Richard Emmert, Matthew Dubroff; front, L to R: Lluis
Kurozuka (Shite: Akira Matsui). Photo by Marlin Valls, Greg Giovanni, Miyoshi Kato, Gary Mathews. Photo
Wagner by Eika Tai.

Wagner. Ferner. Photo by Marlin Wagner.

Kurozuka. Chorus: back, L to R: Rob Clingan, David Cran-

Kurozuka. Elizabeth Dowd performing the aikydgen role. Photo by Marlin Kurozuka (Shite: Akira Matsui). Waki: John Oglevee. Wakitsure: James







